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WHAT IS HAPPENING IN THE WORLD OF ART
Metropolitan Museum of ArtTill: triumphant over tfce

l'i'iKt, as well ll mn j.
for tin- - terms of the ilonatliui

iup ndmlrubly generous nntl It Is hoped
will servo nw n moilot fr,r many future
benefactors. The pictures are left to
the museum to lip exhibited or to be
sold for thp bencllt nf thp .lesup

fund, nnd thp picture may
cv eliown at thp museum's, discretion,
distributed nmnng thp various schools,
nnd not hound Inflexibly together ina pprmatirnt gallery.

This Is perfect, of course.
A portion of thp seventy-on- e paint-

ings that thp museum has chosen to
exhibit ntp now httng In thp gnllery
of upcc-la- l exhibition, tpmporarlly.
The pictures, wp may confess nt once,
nre, not of thp kind wildly to pxclte
tls, hi as we are full of a sense of
thp benelltH to comp from the .lesup
bequest It Is iiultp possible to regard
thn present display with affectionate
Indulgence.

Wafted by a wave of some such an
emotion Mr. Burroughs, the curator
of the museum's paintings, writes
most kindly nnd considerately of them
In the museum's HuUrtln. and almost
tirgues his rebellious readers Into a
belief In n possible renaissance for the
"Hudson Hlvrr School," which "scores
heavily," as dramatic critics say, In
thp .Tesiip collection.

The pictures lauded are thrse:
"riaysldp.." by Pavld Johnson; "Lake
nporge," by .lohn W. C.islle.ir, "The
Heeches" and "Summer Afternoon,"
by Ashor It. Murnnd; 'The Mountain
I'ord," by Thomas Cole; "The Par-
thenon," by Kicdciic K. Church; "Old
North Hutch church," by K. I.. Henry;
"Knatcrsklll Clave." by Sandford It.
nifford, and "Lake neorge." by John

Kensett.
The largest and most Impolitic of

these pictures Is "The Parthenon," by
P. U. Church, portraying the glow of
a fpttlng sun upon the nwt perfect
work of min, Mr liurroiighs con-
siders Church the strongest of the
group In which he figured, "painting
with remarkable skill the often Im-

possible task- - that he set for himself;
his superiority Is attested pirtloularlv
hy the solidity lie managed to Impart
to his foregrounds. s were
a stumbling block to bis follow
painters. This criticism might be
made cf them as a group- - that their
desires and Intentions were beyond
thrlr pi wers of performance."

Wp confers to having long shared
the fondness which Mr. P.urroughs
avows for the work of Ktlwnrd I..
Henry, althousli speaking by th.
book he should n t be prope-l- y

classed a In the "Hudson Klviu'
School."

Of Mr. Henry's "Old North Church,"
which, to their shame be It noted, not
a single one of the art critics nt the
private view could locate. Mr. Iltir-loug-

writ' s:
"Udvvard 1.. Henry has been hitherto

unrepresented In (he museum collec-
tion, though for ear. his little pic-

tures of American life of long ago
have bp."ii a iHlght to the visitors at
the National Academy exhibition'.
They seem to have bepn dune primarily
with the Ide.i of giving a coi reel rep-
resentation of past customs In all de-

tails, and on account of tlHr simplicity
nnd perfect lack of affectation or

they have a very real and
permanent charm.

'These qualities are found in the lit-

tle painting of Mr. aVsup's collection.
It gives a true likeness of all the de-

tails of architecture nnd street life as
they were at the time of Its painting.
An architect could iecontruct the
church from this picture and students
will be able to tlml out just what was
the form of old hor.v cars or the kind
of omnibus used at tin- - time. It Is a
modest and pleasing little picture."

The French heroin of fiction when
he is good - very, very good, and In-

deed the Uulit!cntion extends to the
I'ri nili adult of both -- exes, ev u In
real life. Wlv n the French adults are
good they are Ii rcpro.ichable.

This scriuusncfs w.th which they
aie good when thi.v are good has noth-
ing in common with our hypocrisy,
but It cuts them off from certain ap
preciation.-- . It entirely disable- - tlv m
from conipiohciullng ihe frivolltv of
the cpl Us in which vming ltrltotn.
nnd particularly vuiinsf Amei leans, en-
gage. They don't misjudge young art
students as limbs of Satan, for in-

stance, a- - our hypocrites would, lmt
tiny are too often compelled to shrug
their sh ulcleis and give up the Joko
ns tieina ineomptehenslblc.

The young French ait students not
being unhid) d among the "good"
Frenchmen ate as wild as the pro-
verbial student from any thi'f quar-
ter of lie gi.oi tint thev are not Wild
In the same wav and ihey are more
prone to f. rget In of the
quarter when th v have gr wn up.

Portrait of
In the

Theie is no Iniok tn Flench In wheh
the Joys of student I fe are sung to
the same strains as those of "Trilby."
Murgcr'.s "Vie de Midi me" s entirely
different.

Whistler, to take the classic exam-
ple, was always more of a mystery
to the French than to the F.ngllh.
"ICvii Duret." recounts Charles Mo-ric-

"who began his article with the
phrase M .laines"Whlstler, ne fi Hilti-more- ,"

dlil not know until after 'be
ai list's death that he had been born I

not at llaliimor.', but at Lowell.
"Nevertheless, It was from the,

painter himself that Huiet had gained,
his Infm mation. At the lime of thei
proiis. against Uiiskin Whistler gave'
Mill another bu tliplace. Si Peters. J

burg. Dlllet. vvllo Is In love With ex-- j

netitude, tormented gayly Ins llbistn-ui- s

friend to know the truth apon
this p int of biography, going so far
once as to awaken him fmm ie I' to,
n-- k him '.he p., nt bl.u k que mu
'Whet wete yo'i lorn'." lor Vb,-'i- er

bursting with laughter. l. g iarded
the seciet. j

"For what It was ptetiselyl
ihe absence of reason In Ui.s blague j

that aniiiseil the artist, and ' did I

amuse him enormously Atnei-ieaiil-

Mark Twain ald to the Jon na tstS)
who came to interview h m a. king
him h.s age. 'I am X y ars old

I was not s irpi ised
when Mile. Cierin.ilne, whose I'cuity
and gr.'U'e me ci lebrated throngliout
th- - I'lltlle faubourg, was piiz.led by .

the antics of Arthur Craven a' hS
benefit lectute: antics vvhnli those
who witnessed them are stu, discuss-- .
Ing. Mile, (iermalne uttemlfd the con- -
ferenie with her tlunct d uer ,

mother The ll.inie, vvloi oeiongs 'o
the good tvpe of Fr in liman was,
hopelessly bewddeted bv Ihe affa r, '

which I nlv re, oiitit io von as an u- - j

stance of Hi sort of tii.ng to winch
we shad ha-- e t acus om ourselves If

vvi are o become the centto of the art

Louis XVI. marqueteric secretaire, made by Riesener for Marie
Antoinette,

In the collection just purchased by Urn-eo- Bios, from J. P. Morgan.

Mrs. W. N. Krcmer, by Cecelia Beaux.
Brooklyn Museum invitation exhibition.

life for the world, as sum prophets,
moral ring already upon the clfeets of
the great wn- -. Insist we shad.

Craven got up the entertainment
ostensibly to raise funds to defend him--el- f

in the lawsuit that Uelaiinny. the
cubist, was fetching against him. You
know all about the InwVult already, 1

think, for the beautiful Mine
who vveats cubltle gowns de-

signed liy her husband, had no sootier
been feiled to the tloor of the cafe by
the lilovv'"- - Ihe word blow s disputed,
thi' Delaunavs Insisting upon that
let III. While ('Mill solemn llxseits
that he put out his hand meiely to

m

"Saint Tropcz," by
On exhibition in

pusi loan Hii' cable-- , wete hot with
Ihe affair say "ostensibly' because
the season hat'' been a dull one. anil no
om was after Knowing what to talk
viboiii I'osstblv some one put him up
to It, just to help things along.

In the first action brought by
t'luven, who Is a heavyweight

gentleman boxer of renow n, a ni phew
of nscar Wilde, a poet, and an art
ciltic who pides himself upon Ills
li aiiK direct mi l hods it was a bit of
f ni nl. ail criticism that startel the
lnlll.il row acted as his own lawyer
and lost h,s ease. In Ihe letnal yes,
Ihey have retrials In Krance also It
was his intention to have a real
law yer,

Tin purpose of the benefit was
avowed in handbills that were dis-

tributed about town. Arthur t'taven.
i "Io ciTuiue brutal," would "speali, bo:;

and dance.
A novelty was promised, a new box-

ing dame. "I.a Very Uono," to he
drncoit by Mr Craven with the assist-
ance) of the sculptor Mai'Adami.
"Ncgrca," which aro jnoro of u treat

to Parisians than 'o us were also
promised. one muni pay various
sums according as ne wished to be
placed near the door or near the tJge.
The audience was plentiful. Out so
dingily xtiidwitivh that Mile tterm.uiip,
who wore a dinner frock of cherry and
purple gauze that harmonized, al-

though you might not think t, with
the burnt otangp of her hair shone
out like a radiant vision.

The "entertainment" which began
a trltlo late ami mily afttr ilmnti.i- -

tlotis of mipat.eiii'e upon Mie part of
the an had .,,, in ed ns ant'y
nMimed the nuet am anil in ulous
c liaracter of the b'.ogrnphu a d tails

KM

,

Samuel Halpert.
thu Daniel Gallery.

tll.lt Wo. slier gave to woiild-li- e rt'dein
of hi-- i life. i appeared that Ihe

was to ho distingu.slie i not
for spiritual. ty but for the inmllty
thai we Americans call "bluff"

There was a young arl student from
Idaho, I'. S. A., who did truly won-

derful things with a rope, tin to was
pretence at boxlni; an I .. ,i ereaco

at dancing- - the youiiR lady who
danced slipped awkwardly at tin- - oil- -

max of her iffott and gave an ex-
planatory scream to the audiince t.i
ndlcate that the faux pa had not

been Intended. Hut the chief "nut-rag- e

to our Intelligences," as Mile,
(b'l'inalne's fiance expressed n, was
the lecture by the hero of the eve-
ning, Mr. Craven,

The poet and nrt critic aiiually ap-
peared brfore us "In a slate unbe-
coming to a " I forgei the exact
phrase that was ont-- applied t" one
of the most celebrated of American
poets, but there could be no doubt
that Mr Craven In cmlravur ug to
ward oft the terror of a public

tiad overdone tba muttei;

and had put the terrors frankly up .

to us. I

He carried a pistol nnd fired a few
blank cartridges nt the floor nnd Intoj
the wings and then endeavored to
read a long poem he had written. He
seemed to be aware that he whs not
In n condition to be taken seriously,
to loathe the condition he found him-- '
self In and at the same time to defy
his public with It. He did not try;'to bring out thp meaning of the vercs
nnd gave from time to time burlesqued
gestures that were not amusing.

The matter of the poem, a gentle-
man who had sien the manuscript

(

assured me, was not bad, but that of
course could no; be Judged by us. The
author spoke with a French that was
better than that used by most stu-- 1

dents, but yet not sufficiently artlcu- -

lated for the purposes of n lecture i
hall. The Frenchmen present who
became more nnd more mystified as,
the reader proceeded cried "Louder,"
"Louder." The students present who
deemed to be Craven's friends or ene-

mies. It was no; easy to decide which,
made remarks, and the poet anweied
bark.

The affair was In fact a complete
"blugue." decidedly painful to those,
who are shocked by the "dark slieak"
thai sometimes permeates poets; but
al" the young llrituns and Americans
insisted that the evening had been
stnnil'lig fpatante.

Mile, (ietmalnu the next day ap-
pealed o be half wni. tig to pardon the
poet Craven Is a wry good fook.ng
high strung sort of a (hap. oii know

but the Malice drew her to himself

In the

ptioi' g. ,itid s,i, glaring at me.
We I'leiuh, we aie not not liKc. ' and

of

I'd
by of

the

of the in

mother said such paueN
the 'alu le an' lln

Io ctefetiie oiinu In by Mn
gen my lasllloll. de-tl- le lltures

lb. men of tn em the ies all unite
I'l.e it he world over u tailed

he nuveniiiie that !oise.iii tidls of,
b niM'if vv'uin as a young man pretend- -

ing 'o Know music In the elliii't to get
a Io. wrote an nti'lieMul p.ece in
htetogly ph.c's he Knew were futile
.T n en went so fat

Mi el, ,is a (It -- t tehearsal of tin- - or- -

c'esiiii wiilc fr.ghtful d.Mords and a.
result ng with tln musicians.

M (!e riuainc's tlmce heanl mo j

out po'iey, but tern, lined union-- v

ed lie d"iileil that this llousseau
thn sio,e of havi- - a
I'retii in Mile !ermaliie" ilain
Is a..- Hut at ibis po'nt
mal.inie .ntcrven.d vvtb a topic'

j for we luminal: and the con- -

vi rsati. n hnd in tiuth grow a ult.

ART NEWS AND

HI N Ai lias notitled
Academy ,f the re.

cent d seovery in yroiialca of a
siatue Alexander the llteiit. of
colossal dimension'', which has

aroused much
lis op, 'lion, the work, a
w tn of Alexander ihe fiieat,
,inpi'ii's 1. be, ng In the period of

'lll'io- - Its (ill)' state of pn-- ..

I'Ha.ioii and its
me Its chief distinctions.

Mdhts. iwo pen and
ink by liafaol Diligent, one
of which Is blotted with Ink spots.
Ho writes:

"I was Just winking on this sketch
whin a shell hit the
lunch, two step. away. 'he Jump
gave upM't ink all over my

sketch.
the moment the Melds

no repeopled again, Hero and
little gioups are nt work,

1s tin- - and his
working with spadef. The young

hurry and turn the earth over quickly
but Ihe old men stop often, rest-
ing upon the spades,

"The robust men are missing from
Ihe There a of horses,
and oxen alao, for the and

When the shells sir.r.lc over-hea- d

the broken old men straighten
up a Utile, turning their heads in-

ward the dltant crest thnl Is

but whtrh they Unov very well,
for their soasj ana aona-ln-U- ars

there. They shake their heads a long
time before bending down again to
their work,"

The altar furniture for the Chapel
of Ihe lllessed Sacrament In St.
,lohn' Church. Newport, which has
been on view for a few In the
small gallery the Iteilln Photo-
graphic Company. n miracle of good
taste. Durr Frledley, acting curator
of arts of the Mctrupoll
an Museum, made the designs for

the f linrttn iln imp ttl Mil Ins ileus
and other altar furniture, and was
assisted by Paul Mauslllp, the sculp-o- r,

and Helen Keeling Mills and
Hleanor !)mlng. etinniellers.

The metal work wa carried out by
Mu n F. Caldwell Sr Co. and the

cmbrolderle" the Sisters St.
John the C.iptlst.

F.xcry effort has heeti made
to dower the chapel with

and at the sam
avoid intcntation. The pieces
of the altar are of gold toned with
eo or In the manner the moderns nie
now borrowing fimn the ancieiit. and
to "Uch a degit f harmony with the
accpssoi ies that the observer thinks
no longer i.f the costly metal but of
the satisfying ielat!imsh!i of
co'.oix.

The clborium has several tare gems.
Including a tine diamond einhedih'd
the gold no one at the seivice
bill ill" nt of mass w:l see.
yet no an.ichiotiisni is intol ed A
ptei lolls Voscl cannot he io pit. ,o is.
Imbue the til the sa red feel.
Ing, so felt 'he ancli nts anil sunn

Blackstad, Henrik
artist's work

cietni. due's j The eii.uneli. , ml.i.d in:o
perfoiinances were "Ignoble" ni.u .n r and

I! isi, ng the of ' feeling i i rin'ill.v M,iuhip,
ises ill USIl'll little ,n Lilt bv Mr. b'lied-cl.ire- d

i young who ley ind emliroidii in1
'.. I

Jul,
thai

e in Ills despeiate '

i

iiiarie
'

n.
I could been

I litn (

,
' lerary ;

m vv

dlllh
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Mile

v

I

cans

li,e awe tlli.st tadiati' till. ill the
a.s

an well ordeieil anl simple
arrangement. the pin puses of
the exhibition the gallery ha-

lting
oeen

in tones ot lilac, etnpha I. I- I-
the varying g ids of the altar, for the
candles are go'den lined and the
llowens thn- - .ire In Ihe uohleii vases
are gulden also

Maty i"iiss,ut, whose wotk- - ale ex-
hibited in the l.o.iti rolltci'.oii now to
bo seen at Ixtioedler's liallorlo.s, Is ns
remarkable a pel soiiallty in the his-
tory of American art as was the cole.
lirated of !enna In ihe dav

;of Philip II. I.Ike this famous' lady.
she went at an early age to Spain, and

'although in. like her she was u-- to.
eeived at court not- - i m pitut
portraits of the King and hi- - heautdul
ijlleell. -- lie nev ot llleles- - found niiic'i
to admir and more to learn.' Ardent,
indef.iiig.ib e. keenly intelligent, with
an independence of though!, she was

leas.ly led to a ppt oe,ite the i in inters
f the I'lenih school, foiirbet,

Manet and ubove all liegas exi I ted her
adimiatimi.

Min iVusatt imniediatch s,.t t,,
ivoru t.i in- - a wotthv rival oj these
gli al men She acknow b dges no m x

in ait and ii!w,ivm lefiise' to lend to
any cxhib tmn made of women's work
exclitsiv ely.

'After folly years," rhe ays, "I am
Jls bogllllllllg to know' how in IM'III.
If I could but oommeme now, lnn
min h I might accomplish."

I.iko Pogas, Miss Tast-at- l has an
iniineiiMi cipacity for work. Her hours
are always from s o'clock until dark
and she loves the long days best She
paints out of doors whenever It S

The w .nil must h. Men and
UK- - 'Id sharp indeed to drive li.--

hci b'g tiees,'" whoso boughs over- -

I'aiu the "piece dean." thai stte.un
whoso teiiecilons chaim hei. upon
whose smooth surface sin- - loves to
place her models in a boat or to seat
tlnm neir the iwnter's edge.

When the .shadows grow long Mis-- i

I'nssatt takes her twilight with
her faithful mnld and the evening is
spent In reading or of her
work.

"How 11.111 plciiites 1:111 you pant
In a v e,it"."' sin w.ii. itsUeil.

"Knur or live I shou d innsldir a
good year's vvoilt sip. answered anil
tnon referred tn what real
rfnow ao .well that it may take months

il

to prepare for a picture and only n

week or two to paint It.
"Look at Manet." Miss Cassatt

addcO. "He worked a winter In Venice
anil wax nlmo't In er the
canals, lie started a picture the day
before he Intended to leave, waited
over to llnish It. ami the 'dreat Hlne
Venice," as It Is called, wim the result."

Miss Cassatt worked all last winter
for this exhibition. She did the
".Mother" holding her child over her
fhoiilder; the peasant wmi a woiic

t kerchief over her head and her baby In

her nrms, both and In oil the
woman In a hat and her child,

Now the war hn depiessed her;
she slilfeis with the snlfeilng and
writes that the Itlvlera Is one vast
hospital.

In the Loan Collection, now on ex-

hibition nt the Knoedler (iallerles, Kd-g-

Oegas, the French painter, Is
In a series of pastels and

ii. Is from his catllest t- - his latest
period, so complete that It Is
doubted If It could be duplicated even
In Paris, whole he lived and worked
for ovtr seventy year".

Degas's passiona e devotion to the
old lll.icli'.s. bis will c.ii.i IV ml
work. Ins anient desire to attain his
:dea:. to say nothing of the demands j

upon his bru.n and ineinorv - be'
doubled iKMkillty Upon tlillln:t. Ill
the marv llous canvas we e upon
tile Wnlis i would .ii i s ! I

the menial and phsia' ei.iig.es ofj
a.i.v ordinary man TI. s vti.iniic
n.iluie vvithsi jod C-- strati I'dl' a J

lew Je.ww .go, when 1 s yes kh' be

'

gan t.i fa,l Then 0, ,

pi s.sed iiuhn. rent, i Ins
site was l . walk the re - t r
alntic

When a I rn ml gi li d 1.

ireless nod in ret u s,,) ,

W lien sked how he f li. tl " .1

would lie ''leu." uttet il in
tones. To-di- y he cares little . i "
tn,. groat drama that is in .ng e icl.,1
-- o vol v lle.'il him. lie vv.is it. ill
ullery in 1 "!) a good ml. in v

w.ih a love i'f m. in rv
Now when one speaks to him of the
war he ask?':

"And lsiue' Shah one have
and Lorraine

The bitter word-- . I hit is lov.'l to sl
o those about h.lll i.i( III to b.cv o'l.illon

on his own hi art, and ho is disoiate
and .sad His Ii lends and ho always
had many are still devoid .mil
anxious, but he treads Ihe lio.il. v ud-da- y

afi- day mill di ves
liini hm to n st.

liegas can no lunger paint. ,r. ' is
well ho cannot, for In- ni- it n
many of ihe canvases wln-- i.l n '

the f. udlo He Won u i in o I, :,

told of the aditiliation o tin-- . w

Wot Id for hi works, lie - a . I., Is
nniP has paid the priie he hi- - s
gloat v those visions wlinh
only seen hy tlhv-- Who live, who
and siiiTor,

Mrs II ii. Ilavomeyii' hi
M'llteil til have hoi ll'tll.lliis .1'
Ivgus and Alary ('assati win ll s..
made ai the Ktiooillcr it.iPciics .01 1I1

opening (I l.v of Ihe present ixli .'!
published In pumphli ton., I"ir- -
dig ill.' ii'iiiiilmng days f llo
Hon ihiy will bo toi so,.
Knoeiller (Jalleries. .'i.'iil nto iviiic
Hid at the lliir.ind-- 1 !' , ill. .1 -

blast Kill; st vi nth stn ot
The little li.itnphlot wd In .. 111. 11. v

to belli r undotst ind 'ie ,'i.ito
tlioiiiilu a;:U 11.11 vellon- - te, lime .1 Hi
gloat painter of ballet, and .0
horses, with ille. rJocKoys. r.i ,1

ing sum,, i.iina' Io hliit.s ,,,1 oW to
appiouaie the u.t mister- - u 'inula
a new liuli mi the art of M n CIS.
salt, whose plctuns 111111,0: 10 i
cello I 111 tin r tnllnlie VII ,, M nf 'V

ttnent and In ihi'fr expi ess mi . Mill -

letnal lovi..

New York's cot 1 opt Inn of th,
clples thai make for the li m,. 1,

fnl. w hell, or for ihe 11. u ." .1

po ,r m 11 as . xpi. ., 'o .i

art men t ,,1 , , ,,,
li' "so ,,r 'a I - , '

lion on Mono t n, ,i .,. ,.

Portrait of Director by Lund,
exhibition the llouri,'coi (lallciv.

wete

grandfather

preclotisness

exceedingly

later

pii'i'ib'e.

walk

thinking

palntern

dipalr

pastels,

l'"renchttl.tti'.s

I Museum of Art,
After a two weeks biay ut the

.Metropolitan Mu-eli- t'.r
bo taken In barge b
Federation of Aris t v,i- -
Will be illspl.i.veil e

throurhoilt the I'rlied .

New York t".e exhibit g.,. . n ir,
thence to Washington, and
on Its tour of the counit .

stay here the Wolk beeotp.
urty of the A''cricau

The assembling cutnitii' .

exhibit was eotnpo-e- d U
Sloanc Collin, Frank A'v ,i r i'
nnd William Macdougal n, n

The exhibit Is the K nli t
nddressps' on the prim hi
and color harmony lis lioim
given, by Mr. Collin iM ,, ,

ii

After the adiltesses ti,.
Federation of Arts nI , ,.
prepare an exhibit ib in.ni- - i.i Hi!principles of dccornnvi' .w

It K not the purpose ,.f i

to ndvocato any pin,, ,.,i
home (lrcoratlon, but to lav d VVIl

iiinunmeutai principles ,,f f,,rt II 'I
color harmony In home de..,,- -

furnishing.
Charts and pictures .

ilemonstrate what to
to do. which Volois w

beauty and which vv.,
chologiril slgnltl. ip. ,

their value, balltic e :i

nil

EHRICH GALLERIES

Paintings by the
Enalish I tn linn
Flemish D u t c h
Spanish Ccrmsm

Old Masters
Special Exhibition of

Landscapes
707 Fifth Ave. 55th St.

Exhibition and
Private Sale

of Unique 0 'c.

Antique & Rare Laces
'i,rin, .

SIGXORA .1. ARRU.OM
of Milan

OLD VKLVHTs k I5IU)1 ADl.S
unci Other n ohp. t.

THI" KHRICH (JAl.i r.HIUS
"07 Fifth Ave. (55tli St.)

E X II I HIT I 0

Connvell Luminos
'i

Worch of Paris
ttS7 Fifth Ave., opp. Pthle- - Lilrarv

ArlinstoiiArlGalierics

Paintings ami Etchings

W. A. Shenve9cl

274 Madison Avenue

Goupil Co
l .xl ubit i

Original Litiior
p.- 'I. i

The Scncfrldri
,llis ii . 1, 11. M I

58 West 45th St.

Sncdccor Gallcrv
i:xiiinni(iv

Great '?;') u ,

Blakclock, Martin. (iKir icy

: .,i "
v.

George Innc
1117 r.s i" u.i ii '

Poplar Sircei Sii 'i
seii ioim i.'io m, .1

' Xl'.ll 1. !' ' '

61 Poplar trcit.
Ollivv 'I'lmiii :

,..

THE or(;a. (if
QUALtTY raw v

DuriiiH I') It Till
mtblishvri a nrvatvi ti

of Art adrnt isinu I In "i nil

other (tail, 1 ncwsinii r -

tant and of sui:crir ' it(l

hvsiilcs. Hate !') A' s .ii- -

ff Art pitfii , t 1 '

ayatv
,1 r

lino. .'. osnlio
ofjr thrcv ;i''. ' " l

l o I h i v 11 o r lilii' i'

Minimum spact ,t( n ' '


